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Pyuurcras U.U. UkoHorpadua CtanvHa. PenpeseHTalus Bnactu B COBETCKOM UCKyccTBe 1930
1950-x ronoB. — M.: BykeMApT, 2021. — 192 ¢.: un.
ISBN 978-5-907267-64-0

Ha npotrsyeHun yetBepTH BeKa co3aaHne obpasa CtanmMHa 0CcTaBanoch rasHoOin TEMON COBETCKOMO UCKYC-
cTea. ThicA4n NPoU3BEseHvi, MUINIMOHBI WX PENPOAYKLWK, COTHM BLICTABOK U IKCNO3ULNKA obecnevynBani
eXXeAHEeBHOE 1 NOBCEMECTHOE «MPUCYTCTBUE» BOXANA B MMU3HU KAXKA0ro COBETCKOro Yenoseka. B MoHorpadum
.M. PyurHCKOI BNepBbie Ha 0CHOBaHWUU B0/1ee YeM ThICAYU NMPOU3BELEHUI JKUBOMUCH K rpaduKK BbiBEAEHbI
OCHOBHblE MKOHOTrpadriecKue CXembl, B paMKax KOTOPbIX NpoUcxoansia Buayannsauna obpasa Ctanmna,
OT feTcTBa A0 CMepTh Bowas. NosTopsiowmeca usoGpasuTensHble o6pasibl pACCMATPUBAIOTCH He B Kade-
CTBE €ANHNYHbIX NPUMEPOR, HO KaK TOTANbHbLIA MPUHLIMN BU3YaNbHOU perpes3eHTaluy BNacTu B COBETCKOM
UCKYCCTBE, MPOCAEKUBAIOTCH TpaHCHOPMaUMK, CBA3AHHbIE C POAEHUEM HOBbIX MUGDOIOrEM B CTPYKTYpE
CTanuHcKoro muda. BusyansHbld MaTepruan UCCNEAYETCR He U30AUPOBAHHG, 8 B WWPOKOM COLUOKYNABTYPHOM
HOHTEKCTE 3N0oXH.

M3naHne 06palleHo He TONbKO K MCKYCCTBOBEAAM, KyNbTyponoramM u UCTOPUKaM, HO U K WWPOKOMY Kpyry
yutatenew, 4To oGycnoBneHo HeocnabeBalouiM MHTEPECOM K COBETCKOM NMOBCEAHEBHOCTH, CTAIMHCKON
3ANO0XE U CTOPHOM NUYHOCTM camoro CTanuHa.

Rutsinskaya L.I. Iconography of Stalin. Representation of Power in the Soviet Art of the 1930-1950s. -
M.: BooksMArt, 2021. - 192 p.:ill.

For a quarter of a century, the creation of images of Stalin remained the major theme of the Soviet fine art.
Thousands of works, millions of reproductions, hundreds of exhibitions and expositions provided the daily
and ubiquitous “presence” of the leader in a life of every Soviet person. In the monograph by Irina Rutsinskaya
for the first time, based on more than a thousand works of painting and graphics, the main iconographic
schemes were derived, within the framework of which the images of Stalin were visualized, from childhood
1o the death of the leader. Repetitive pictorial sampies are considered not as isolated examples, but as the
whoie principle of visual representation of power in the Soviet art, transformations associated with the birth
of new mythologemes in the structure of the Stalinist myth are traced. The visual material is considered not
in isolation, but in the broad socio-cultural context of the era.

The publication is addressed not only to art historians, culturologists and historians, but also to a wide range
of readers, which is due to the unflagging interest in Soviet everyday life, the Stalin era and the personality

of Stalin himself.
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